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Foreword

It is a great honor and a pdvilege to present this inauguml exhibition in Slngapore

[.ith selected Easterpieces by internationally rero\\'ned afiists liom the pa$ I1a]l

cenlur.y.This e\,ent marLs the leunch of nl], Sillgapore art galler]'follou'ing threc

decades of prolissional actir.ities in Ne\\,York.

I \,ish to thaih dre collectors, colleagues, and fiiends lor lhcir willingness and

trLls! to colsign such precious $orks for d.lis e\hibition. I am decp])r gmtelul, in
particulal, to Jaspcr Jollns. the great Amelican master, 1\'hosc $'ork I hare admired

since my arrival in Ne\\,York, lol allowing r,rre to exhibit a group of nventy-onc

lifiographs aod inraglio prints including his four- latest cditions

I look lonvard to \iorkir-rg in Singapore and hopefulli, being able to parucipatc and

contribute to the artistic proglam ot' this excitiDg cit!'and state.

lkkor ),t hiturndiaml

Thc exhibited \\,orks cofl1e from Lr IaLe collcctol's. colleagucs, as well as i'om my

o\\,n collection.This exhibition is b-v no meens a nuseLtm shol\', whcre a curatorial

tea1Tr researches, selects. and displays works tbllowjng an acadcmic theme.\[hi]e the

scopc of \\,or-ks assemblcd ]-rere is of high clualit\,, the sho$, is nlole like a r ellection of
m-r' personal intelcsts and tastes of artists I acimite and collect. I hope rhis exhibidon

may provide the art conmuniq of Singapore and its nearbl' regior-r \\'ith a rare

glimpsc ofthe raDge and diver'siti, of postwar and contemporar)'lnasterpieces.
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Surfaces of Everyday Life

Suetching across the history of modernism, ever-vday iife has remained a subiect and substantial material agent in the

making of art.Tlis cllaracteristic has gone through successive and radical revision since the mid nineteenth ccntur)'.

ancl er.en more rapidl,v since dre time of Dada and earl-Y Marcel Duchamp-Iess than a ccntury ago Critical to this

transformatlon ofihe "everyda"y" was the process of modernization, most notabl-v industrialization and mass production

Our experience ofthe everyday has increasingly been shaped by the capacity of transmissioll, speed' reperition' and

reproduction to tlansform our connection to the world in the media (its immediate a11d mediated forms), and cspeciall]'

in print and television.

Ardsts first began to engage with the commodification of everyday

life through *re conception ol the readymade and objet trouT't.

Duchamp in parricular turned everyda,Y commodities into \\'orks

of art bv simpll jsolating and exhibidng them.Therc rvas parody

and serious intcnr to his gesure thar in so many ways destrol'ed

the aura of the hieatic Lrbiect. Not ooly did I)uchamp re-signify

or redefine his readymade obiects, he challenged deflnitions

of authorship and spectatorship r'). AEd ,vet, by the lare 30s,

Duchamp viewed the criricalitt' ol the readymade to be dead.

Their inirial radicalitt' that olmatketing each readymade as

a commodity and thus an art$ork-had been accommodated
(iI not appropriated) by rhe marketplace. Demos argues

convincingll, that Duchamp shifted his strateg]' in order to
emphasize the status olthe object of acculturation arld serial

repetition lrr.This was in contadistinction to Sur.ealism, \(ldch
according to Breton, r,r,as inlended tLr celebrate r}Ie unconscious

as a spherc capable of altogether circumventing commodification
(as \\e11as any aspirallon torvards transcer-rdence) ,

'what emerges lrom this pe od is a number of ar'tistic practices that critlcally engage the ethos of consumcdsm lvithin
the der.'elopment of industrial modernization-practices seeldng not just to understand the loglc of consume sm. but to

harness and appropriate the energies of cotsumerism. In hel extraordinary book, D,"dt uotLl dtlil Catastrothe,S.jsan

Buck-Morss has called these practices "drearrz,or-lrlr." arguing for a re_evaluatiolt of dre post-revolutionary pedod of
the Soviet Union (r). And we can take this one step futrher b! suggesting a relationship betu'een the commodit"v and

the fetish in the market's reification of exchange value. Unlike the Suftealists, many afiisls ofthe post-\{brld\War II ela

understood very well rhe power of the .narketplace in aiigning the aro!'ork's value rvith that of other commodities' This is

most powedully articulated in the development ofPop Art in North America and in the extraordinary vitalit!- of so much

ofthe afi that spread across Er.rlope and the Amedcas throughout the 50s.

Materialit] was ofp mary importance. yet tlle struggle rhat Duchamp championed in contradistincton to Breton's

surrealist ideas rvas subsumed b-v \€ ous aesthetic stmtegies that use playlulness, humor. and wit' to express an

increasing ambivalence to mass culture. But there has always been a strongly oppositional reception to Duchamp,

especially in North America.
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KUI HUA Zl (Sun Flowers Seeds),2009
1000 sun flo\i,er sceds in porcelain, sculpted and
paintcd b"v h.trd) narufacrured inJi gdezhen,
China, iD gl.tss jar, tusc bed {,ith title and
artists name, sisned nrd numbered cenificate
Published bt.Carolinr Nirsch for fie
Ncw 

^{useum, 
N-e\! York
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UNTITLED,.1989
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DONALD JUDD
UNTITLED, 1976
Srainless steel
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Canada
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60 60 Coburg Road
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Canada

0o Kawara
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Canada
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POSI tARD

! 1,,1 i l,,l GIANCARTO POLITI
06032 B0RGo

TREVI.PERUGIA.
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10.22 A.M,

0n Kawara
60 60 Coburg
H a t irax, N.S
C anada

*"*: -?.TU?,Ai ,
Ali:" ll.,.l

On Xawara
60 60 Cobu rg Road
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Canada
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ON KAWARA
IGOT UP, 1973
8 Postcards senr lionl H.tliilxr. No\'a Scoria.
C.uad.r lromItrl! I ro 8, 1971 (E dal,s)

5r

0n l(awara
6060 Coburg Road
Halifax,N.S.
Canada

*



livi{ ury

,^lv195
lY o'n 1.1'

Il v I

00I dn loe l

Epeuef,
's N xElrleH

psoU 6rnqot 0909
EJEMBN UO

l,'l V l7 6
IV Jn 109 I

-srE - -vt9nuld-
rAlul ocu08 2f090

ll llod otuvl NV tc
cuvl lsod

rr":"'#:r'1"#
(j:t;,,

W'V
1V

- 5 , ,7 tl6l1 t0l

AI V I I
-vt9nufd- IA]U1

oeu08 2t090
11ll0d 0tuv3 NVro

oxYf Isod
3':";"-x',"#

t,

'lMAt ErV
At v 1 I

-vt9083J-
lA38t

09u08 ze0s0
11ll0d 0'18v3NVre

"";,', ;; ';!,i; ,i:r .;,""" ./. s+ v. el tr:i E "i

's N xelrlEH
pEoS oJnqo3 0909

!.|ta -"i

EPEUES
s N'reJrtEH

PE 0U br nq0 3 0g 09

-*r_-l

'ilvw Uff !' T-]-T1rH -vt9nu3d- B

t^rul I
ocu08 zr0s0 H

rr l-r0d 0tuv3 NVlg E
.-i

ffim*-E
: epeueS
: S-N,XEJIIEH
: pEoU 6rnqoO 0909 ! EJelAe)] u0

:
. hl'v ls 8

,.-+{ dn Ios I

l,'1, U u 6, 116l q lnr



s"r/;.,r i,/ l.rr 1,14.1.ril

YAYOI KUSAMA
DEATH OF A NERVE. ] 976
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SWEET

BABY I
.i1"'

REVERIE (THE IVTELODY HAUNTS I\T1Y REVERIE), .I965

ScrNl]rri irir ir.,,l.rs
Srsn(!lL)\ LL. xrLisL

sr,li,,. J ,/ u. d1,,/, r 1ri

ROY LICHTENSTEIN
SWEET DREAI\4S BABYl 1965
Screenprint in colom
Sisncd b,r' the artist
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ROY LICHTENSTEIN
YELLOW CLIFFS, 1996
Oil and Nlagna on canvas
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YASUMASA MORIMURA
P0RTRAIT (VA N G0GH), 19 85
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CLAES OLDENBURG AND COOSJE VAN BRUGGEN
LEANING FORK W]TH I\TlEATBALL AND SPAGHETT ]I. ]994
Irih r r .! Lr \: t,3inr.,l nirh nrrrhin.
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JACKSON POLLOCK
NUMBER 21.1950
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ROBERT RAUSCHENBERG
vAcATr0N (scENARr0s). 2005
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GERHARD RICHTER
GREEN-BLUE-RED, 1993
Oil or canvas

Ednio ol Il5,co.h i! L"nttu oris dl tainti'ls
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JAMES ROSENQUIST
BRIGHTER THAN THE SUN, 1961

Signed, titled ard dated on the reverse

s!ri,,.-'.f r::r|r,lJr /.r,
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JOEL SHAPIRO
UNTITLED,2OlO
Bronze

13 tl8 r 25 713 x 19 118 nt
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FRANK STELLA
CINEMA DE PEPSI, 1966
Acr)lic ntrd fluorescerr alk!.l on caNrs
Signcd, tided and d.red on lhe oyerlap
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HIBOSHI SUGIMOTO
FARNSWORTH HOUSE, LUDWIG I!1IES VAN DER FHOHE 2OO]
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ANDY WARHOL
BLACK BEAN, 1968
S.r..ffri11r rr.flor:
Srgn(l ,, r thr !.rs,,



I
a
aI

t

JF ilL *
'

OTSNeONOC



ANDY WARHOL
UNTITLED, 1979

Collage on carl,as
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ANDY WARHOL
lr/YTHS (TMULT PLE). r 981
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FRANZ WEST
PARTITUR D ESER AUSSTELLUNG,
l'jriIt xn.l grur. ,.I1 :rlrnrinLl]]l
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JASPER JOHNS
SEASONS, 1990
Intaglio in 1 color

We are grateful to Jasper Johns Jor allotairy us to
exltibit a group oJ tuentt one prtnts made betaeen

1994 and 2011 including his.fbur latest editions
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AFTER HOLBEIN, ] 993
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UNTITLED, 1995
Int.rglio in 2 colors rvirh chine colie

1\tilithtlbr Uritrnl l.n ikl,1 E,/itions
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UNTITLED, 19S5
Lirhogmph in E colors on Torinoko

lTtblthed b) U itttsal Lntn nA Ednio s

FAC E WITH WATCH. 1S 96
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UNTITLED, 1997
InLaglio
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UNTITLED, 1998
lr1taglio in 4 colo.s
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FRAGI\,1ENT OF A LETTER, 2O1O

2 Intagllos in 1 color
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SHRIN KY DIN K 2, 2011
Inraglio in 2 colors
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